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BEPBAJII3ALIA EMOIII «3BEHTEXKEHHS»
Y TBOPI KPICA BYJAIHTI'A «OTPYTA»

Emomusnicms € Hegi0 'eMHUM CKIAOHUKOM NIONIMK08020 ¢henmesi. YV yvomy dcaupi emomugu
BUKOPUCMOBYIOMbCAL ONIS1 ONUCY HOBEOTHKU MA XAPAKMeEPY NePCOHANCIS, a eMomeMu — OJisk CMEOPEHH S
3aeanvHo20 emoyitinozo ¢ony meopy. Lle, y ceoio uepzy, nepedbauae UKOPUCMAHHA OOUHUYDL JICK-
CUYHO2O Ul CUHMAKCUYHO20 PIBHIE MOBU OJisi CHBOPEHHS eMOYIUHO20 6NAUBY HA YUMALA A GUKIUKY
8 Hb020 eMOYIUHUX nepedcueans. Emoyin «s3oenmedicentsn» € 00HIEI0 3 KIOUOBUX O/ PO3YMIHHA eMO-
YItIHO20 CMAHY 2epos XYO0ACHLO20 MBOD).

Kpic Byoine — cyuacnuii GpumancbKuil nUcCbMeHHUK dicanpy nionimxoeozo genmesi. Hozo gen-
me3itinuii poman «Ompymay npo diguuny-nionimxa Ha im’s Ompyma mManooociioxcerull y niHesic-
MuYHOMY NAGHI. Buguenns emMomueHo2o Qouy ybo2o meopy, 30Kkpema MosHe Ui negepbanbhe eupa-
JHCEHMST eMOoYii «30EHMENCEHHAY, € 8ANCIUGUM OIS 1020 PO3YMIHHSL.

Y cmammi npoananizosano ocobnusocmi eepoanizayii emoyii «30eHmed CeH sy 8 MeKCmi POMAHY
K. Byoinea «Ompymay. 30kpema, y8azy 30cepeoiceHo Ha UBUEHHI MOGHUX I HegepOanbHUX 3aco0i6 supa-
JHceHHsL yiei emoyii 8 3a3HaueHomy meopi. [l ybo2o SUKOPUCMAHO MAKI TTHEBICMUYHI MemooUu 00Ci-
O2iCEeHHSL, SIK MEMOO CYYLIbHOL 6UOIPKU, IHMEPNPeMayitiHo-0nUco8Uil i MEemoo eMOMUBHO20 AHATI3).

Llogedeno, wo emoyia «30eHmedtceHtay € 6aMtCIUBOIO O PO3YMIHHA 3a3HaueH020 meopy. 11io-
MBEPONCEHO, WO NOUMUBHICIb YU He2amusHicmy yici eMoyii € KOMMEKCMYanbHO 3YMOGIEHOIO.
Y nosumuenomy 3uauenni éona Oauzvka 0o eepoanizayii emoyii mpenemy, a ¢ He2amueHoOMY — mpu-
soeu, cmpaxy. Tobmo nposeiacmvca npazmamuyHul NOMeHyian eMoyii «30enmedicentsny ma ii emo-
MUeHa amoieanreHmHiCmb.

Yemanosneno, wo naunpodykmueHiue 6 nPOAHANI308aHOMY MEOPI Y eMOoYis 8UPAdCeHd HA JieK-
CUYHOMY PIGHI MOBU 34 OONOMO2010 ClIB-KOHOMAMUeI8 i cie-Hominamusie (49%), a na cunmaxcuyHomy
(39%) — pumopuunux 3anumans ma oxauuHUX peuens. Ceped Cie-KoHOMamueie asmop Havyacmiuie
BUKOPUCTOBYE Memadopuyte nepeHecents il NOPIGHAHHS HA OCHOBI COMAMUYHOL IEKCUKU, 4 MAKOIC V3)-
anvHi @pazeonozizmu. ManonpodykmueHumuy 8UABUIUC He8epOWIbHI, Mobmo epaghiuni, 3acodu (3HAK
HEPIGHOCMI, eMamuyHuLl Kypcus ma HaniexcupHutl wipughm) 0ns nepedaui emoyii «30eHmedceHHsLy.

Knrouoei cnosa: emoyii, emomus, 30eHmedceHHs1, 1eKCUUHUL PIBEHb MOBU, CUHMAKCUYHULL DIBEHb
Mmosu, niorimkose penmesi, Kpic Byodine.

INocranoBka mpoOisemu. TekcT XymoxHbOro Horo (onHy TBopiB. Lle mocsiraeTbes 3a AOIOMOIOO

TBOPY € 3aBXJI1 EMOTHBHUM. BiH ckilagaeTscs 3 eMo-
TeM (pparMeHTiB TEKCTY, 10 BUKIUKAIOTh Y YMTada
EMOIIIMHUHT BIIKIHK) [2, C. 5] Ta eMOTHBIB (OAMHUIL
MOBH, SIKi BHKOPHCTOBY€E aBTOP IS BUPAKEHHS €MO-
it 1 mouyttiB) [10, c. 5]. Lle MOXKHA IOSCHUTH THM,
IO OJTHE 3 KJIIOYOBUX 3aBAaHb XyIOKHBOT'O TBOPY —
BUKITUKATH €MIIATiI0 B YiTa4a. TOMy YNTaHHS XyHT0XK-
HBOI JIITepaTypH CIPHIE PO3BUTKY €MOIIIMHOTO iHTE-
JIEKTY, HacaMIepel e CTOCYEThCSI IOHOTO YMTaua.
Kanp ¢enresi nomynsspHuii cepen IiTer i opoc-
muX. Y PpI3HOMAHITTI WOTO MiKaHPIB BUIUISIOTH
JKaHp, CIPSMOBAHHMN caMe Ha IOHMUX YWTadiB, — Mij-
mitkoBe (¢enresi. OnmHi€0 3 0COOIMBOCTEH >KaHPY
¢enHTe3i, y TOMY YHCIi ¥ MiUTITKOBOTO, € HASBHICTh
SIK €MOTHBIB JUIsI ONKCY TIOBEIIHKH Ta XapakTepy
MIEPCOHAXKIB, TAK 1 EMOTEM ISl 3araJIbHOTO EMOIIii-
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OZMHUIIb JIEKCHYHOTO Ta CHHTAKCUYHOT'O PiBHS MOBH,
IO 1 CTBOPIOE eMOIliifHe TiepeknBaHHA B ynTada. Ha
nyMky pociigaumi O. IanonrHuk, «eMOTHBHICTBH
SIK HEeBiJ €MHa puca JiaJIOTIYHOTO MOBJICHHS B TEK-
CTax JUTAYO] JiTepaTypu 3a0e3neuye MOBHIIIe po3y-
MiHHSI 300pa)KyBaHOT0, afelioe A0 MOYYTTiB YUTALb-
Kol aymuTopii, Ja€ 3MOTy Kpaiie 3pO3yMITH TBip»
[9, c. 334].

Kpic Byninr — cy4yacHuii OpuTaHChKHI MMCHMEH-
HUK skaHpy denTesi. Moro TBopuicTs Ta 0cOGIHBOCT
ITIOCTIIIIO BITHOCHO MaJIO JOCIHIIDKEHI, 30KpeMa,
y YKpaiHCBKOMY MOBO3HaBcTBi. Poman «OTtpyTtay
HAJICKUTh JO WiTITKOBOTO (eHTe3i i 300paxye
niBUMHY-MiTiTKa Ha iM’st OTpyTa. Y TBOpi aBTOp
CTBOpPIOE (PAHTACTUYHUHU CBIT 3a JONOMOTOIO OJH-
HUIb JIGKCHUYHOTO, CHHTAKCHYHOTO pIiBHIB MOBH
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Ta rpadiyHuX 3aco0iB, 10 HAZA€ pOMaHy CTUIICTHY-
HOi 00pa3HOCTi i1 eMOTUBHOCTI.

AKTyallbHICTh JTOCHIJIKCHHST 3yMOBJICHa BHOO-
pom TBOpy Kpica Bymiara «OTpyTay sk GakTHIHOTO
MaTepiary TOoCHipKeHHS 00’ eKTUBAITIT eMOIIiil y MOBI1
i Tekcri. BomHodac axTyalbHICTH TOCIHIKEHHS
3yMOBJICHA 3alliKaBJICHICTIO Cy4acHOI JIIHTBiICTUYHOI
HAyKd JI0 BHBYCHHS €MOILIiH, 3ac00iB 1 Croco0iB ix
perpe3eHTaniil y TekcTax pisHHX (yHKIiIOHAJIHHUX
CTHIIIB.

AHayi3 ocTaHHIX AochaigxkeHb 1 myOJikauiii.
Ewmortii 3n1aBra Oymi 00’ €KTOM JIOCITIKEHHS TICHXOIIO0-
rii. OnHax 13 Kigng XX CTOMITTS IX aKTUBHO BUBYAIOTH
y JIHTBICTUL. 3HAUHUI BHECOK y TEOPETUYHE OOTPYyH-
TYBaHHS JIIHIBICTHKH €MOIIil (€MOIIioJIoTii), 30KpeMa
TEKCTOIHTBICTHKH eMOITiH, 3poouB B. lllaxoBchkuit
[10]. Bir ycraHOBHB, 0 €MOIlil CTAHOBISATh MOTHBA-
[iliHy ¥ KOTHITUBHY 0a3y MOBU. YUeHHWI BUALISE IBI
ceMioTu4Hi cuctemu emMolliii — Body language i1 Verbal
language [10, c. 18]. ¥ KOJEKTUBHOMY IOCIIiIKECHHI
«JIIHTBICTHYHI MIXOMX MO €MOIli y KOHTEKCTI» i
penakiiero . baiinep 1 I. Kicmapy BHCBITIIOETHCS
npoOiieMa BUKOPHCTAHHS EMOIIiH ¥ COIliaTbHOMY KOH-
TekcTi. PosmisiHyTo nBa (yHIamMeHTad bHI NMUTAaHHS:
Crocio0, SIKUM Pi3HI MOBH KOAYIOTh €MOLIHHY iH(OP-
Maliro, i Te, SKy KIIOYOBY pPOJIb BOHH BIIITparoTh
Yy MOBHHUX CTPYKTypax, MIOJICHHOMY BHKOPHCTaHHI
Ta Hap4aHHI. Po3misHYyTO 3acO00M BHUpa)XeHHS €MOIil
(Taki SIK BUTYKH, YMOBHI peueHHS, CKaJSpPHICTh, aJo-
LEHTPUYHI KOHCTPYKLIi), colianbHuii 1 npodeciiinuii
BIUIMB €MOIlill Ha pO3Mi3HaBaHHSI MOBH. BiNBIIICTH
cTatell CIpsAMOBaHI Ha Kpaiie pO3yMiHHS MOBHOTO
Ta COITIOMIHTBICTUYHOTO XapaKTepy eMoIiid. Takoxk
BUBYAETHCS IIMTAHHS NParMaTuKy €MOLIN Y MIKKYJIb-
TypHiii KomyHikarii [12].

Bapro 3a3HaunTH, MO CHOTOAHI L€ MHUTAHHSI
JOCTIKYIOTh MDKAMCHUILTIHAPHO. Y MoHOorpadii
Mg pemakimiero Yapike Jlrogke emorrii mocaimKy-
I0THCSI KOMIUIEKCHO: 3 TIOIVISIAY HEBPOJIOTii, ICUXOIIO0-
rii Ta Heliponcuxonorii, ginocodii Ta henomeHomor i1
[15]. BupaxkeHHst eMoOLi#l y Pi3HUX KyIbTypax, MOBax
1 colllaIbHUX BiTHOCHHAX BUBYac AHHA BexOuibka
[16]. Lbomy mocnpwusiio cTBopeHHs B 1984 p. Mixk-
HapOIHOTO TOBAPHCTBA AOCTIMKeHHS emoii [ 14].

CporogHi B MOBO3HAaBCTBI HAKOIMYEHO 3Ha-
YHHIA JTOCBIJ BUBYCHHS BepOaizallii eMoliid y MOBi,
MoBJeHHI U TekcTi. [IpoTe KOKHUH JIIHTBICTUUHUHA
HampsiM 3BEpPTA€ThCSl 10 BHBYEHHS MOBU EMOIIii
3 MO3UIIiH, M0 BJAACTUBI JOCIIPKEHHSIM PI3HHUX PiB-
HiB MOBH [7, c. 48]. O0’eKTHBHA KapTUHA penpe3eH-
Tamii emMoIiil y MoBi Moxke OyTH OTpWUMaHa i 4ac
iHTerpaItii pi3HOPIBHEBUX IMMIXOMIB 10 BUBYCHHS
JHTBICTAKHA €MOITiHl y paMKax €IWHOT KOHIICTTITii.

[ocTranoBka 3aBnanHsa. Mera crarTi — npoaHa-
Ji3yBaTd MOBHI Ta HeBepOasbHI 3acO00M BUpPaKEHHS
eMoIlii «30eHTexXeHHs» B TeKCTi pomaHy Kpica
Byninra «OtpyTa». BiamnoBigHo 10 TOCTaBIeHOT METH
MO)KHAa BHOKPEMUTH TaKi 3aBIaHHS: CXapaKTepu3y-
BaTH CTYMiHb HAayKOBOi pPO3poOJIEHOCTI HpodiemMu
JIHTBICTHKM €MOIIii; MpoaHaNi3yBaTH OCOOIMBOCTI
BepOatizallisi eMOIif Ha JISKCHYHOMY Ta CHHTaKCHY-
HUX piBHAX MOBH y TBopi Kpica Byminra «OtpyTray.

Marepianom nocmimxenss € TBip Kpica Byninra
«Otpyray. O6’exTOM MOCHiKEHHS € 536 ONMHUIL
JICKCUYHOTO, CUHTAKCUYHOTO PiBHIB MOBU Ta TIpa-
¢ivHi 3ac00H, BUITyYEHI METOJIOM CYLIJIbHOT BUOIPKH
3 obOpanoro mis anaiizy TBopy K. Byminra.

Y po3Biali BUKOPUCTAHO TaKi METOIH, K METO.
CYLIJhHOI BHOIPKM Ta IHTEPIPETaliifHO-OMHUCOBUH.
Merton Hackpi3HOi BUOIpKM mependadae BHOKPEM-
JICHHSI JICKCHYHHUX 1 CHHTAKCUYHUX OJUHMIIb Y TEK-
CTi oOpaHoro ans anamizy TBopy. s iHTepnpeTaiii
EMITIPUIHOTO Marepiady BHUKOPHCTAHO iHTepIIpeTa-
IAHO-OMMUCOBUIT METOH. TakoX IUIS IOCIIIHKEHHS
cnendiku MOBHHMX 3ac00iB BHUpPaXXCHHS €MOIIil
«30€HTeXEeHHS» Y TBOpI JKaHpy (eHTe31 BUKOPUCTO-
BYBAaBCSl EMOTUBHHI aHaJII3.

Buxiaaa ocHOBHOro marepianay. Y TICHXOJIOTIY-
Hilf JTiTepaTypi iCHYIOTh Pi3HOMaHITHI Kiacudikamii
emomni (3a M. Apnonsaom, K. I3apnom, b. omoHo-
BuM, 1. CimoHoBHM Ta iH.) [3, ¢. 71]. VY minrBicTHI
JOTPUMYIOTHCS CEMAaHTUYHOT Kilacuikariii emorrii 3a
O. JIykoM Ha MO3UTUBHI, HETAaTUBHI €MOIIii Ta MOYyT-
TE€BO-HEUTpanpHi cTanu [5, ¢. 186]. OgHak emorris
«30€HTEe)KEHHS» HAJISKUTh IO HETAaTHUBHUX 1 BOTHO-
Yac MO3UTHBHUX eMOIliii. BoHa BUHWKae B pe3ynbTari
31ITKHEHHSIM 3 YIMOCH HE3HAOMHUM.

Emomwist “30eHTEXKEHHS” € OOHICI0 3 KIIOYOBUX
JUISL pealizalii mparMaTtuke TeKCTy. Y XyAOKHbOMY
TBOpI JIaHa €MOITis sIK 1 Oymb-sKa 1HITa Ma€ BUPAYKCHHS
Ha JIEKCHYHOMY Ta CHHTAKCHYHOMY DiBHSX MOBH.
Ha nexcuuHoMy piBHI BOHa BHPaKa€ThCSI BHUKOPHC-
TaHHSM EMOTHBHOI JIGKCHKH. 3TiHO Kiacudikamii
B. IITaxoBCHKOro BUAUIAIOTE TaKl BUIY €MOTHBHOI JIEK-
CHIKH SIK: CIIOBa-a()eKTUBH (BUTYKH, BUTYKOBI CJIOBa,
JIAMIHBI CJIOBA, HETICH3YPHY JICKCHKY, JTACKaBi UM 3HE-
Ba)XITHBI 3BepTaHHI-a()eKTHBH, EMOILIIHHO-OIIHHI TTPH-
CJIIBHUKY Ta pukMeTHHUKH) [ 10, c. 75], coBa-koHOTa-
THBH (MeTadopu, MOPiBHIHHS, Ppa3eoori3Mu TOLIO)
[4, c. 106] Ta cioBa-HOMIHATUBH (JIEKCHYHI OJMHUIL,
KOTp1 Ha3WBAIOTh €MOIIii) [TaM camo].

[IpoananmizyBaBmm 3i0paHuii eMITIpUIHUN MaTe-
pian, BUSBICHO TaKi BUAM EMOTUBHOI JIEKCUKH SIK:

— cnoBa-a)eKTHUBU:

a) Buryk ‘Oh’: ‘Oh, it was hard and uncomfortable’
[17, ¢. 39]; ‘Oh! Did my poor dean get shut
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downstairs?’ [Tam camo, c. 105] ; ‘Oh, he’ll be all
right’, she said’ [tram camo, c. 163]; 6) Buryk ‘Ah’:
‘Ah, Poison!” he said in a thin, dry voice’ [tam
camo, c. 193]; B) eMOIHO-OMiIHAI TPUCTIBHUKH
Ta npukMeTHUKH: ‘On the last platform before home,
Poison heard an excited chatter ahead of her’ [Tam
caMmo, c¢. 7]; ‘She stared at them in alarmed wonder
for a moment’ [Tam camo, c. 16]; ‘Poison spared her
an annoyed glance before resuming her search’ [Tam
camo, c. 17].

— CJIOBa-KOHOTATHBH: a) Ha OCHOBI MeTadopud-
Horo mepeHeceHHa: ‘When she announced her
new name, there was barely a flicker of surprise
among the villagers’ [Tam camo, c. 3]; ‘There was
a terrible sinking in her chest, a spreading void
of premonition’ [tam camo, c. 17];The world
seemed to have shrunk to the size of the crib
and what was inside’ [Tam camo]; ‘Poison’s skin
crawled with the memory, and she could not
convince herself that she did not still have some
of the foul things in her hair’ [Tam camo, c. 136];
0) Ha ocHOBI TOpiBHAHB: ‘You look like a snake
trying to swallow an egg’ [Tam camo, c. 43];
‘He glared at her for what seemed like an age,
a vein pulsing at his temple’ [Tam camo, c. 61];
‘The thief looked for a moment like a boy who
had just smashed his father’s favourite plate’
[Tam camo, c. 62]; ‘You have to answer my question.’
Poison finished, but the words seemed to come as if
in a dream’ [Tam camo, c. 66]; ‘His skin was white
as bone and withered on his skull, and his jaw
hung at a slant as if broken’ [Tam camo, c. 67].

3aBOSKH TOETHAHHIO JIEKCHKH ISl HOMIHAI]
Ta OMHCY (PI3UYHOTO CTaHy TepOiB Ta BUKOPHCTAHHS
COMATHUYHOT JICKCHKH y CAaMUX TOPIBHSHHSIX JOCSTa-
€THCSI IOCWJICHHS €MOIIIHHOTO (hOHY.

B) Ha OCHOBiI (paszeonorizmiB: ‘Poison felt her
heart leap and craned forward in the seat, peering
at the trees ahead’ [ram camo, c. 41]; ‘She took
a sharp breath in amazement as she laid eye’ [Tam
camo]; ‘The question put her off-guard’ [Tam camo,
c. 49]; ‘Her heart thudded in her chest’ [Tam camo,
c. 76]; ‘A soft mewl from above made her jump out
of her skin’ [Tam camo, c. 79]; ‘Poison felt her mouth
go dry’ [Tam camo, c. 231]; ‘Poison fought to clear
the fog in her head’ [Tam camo, c. 259].

OCKiTbKM pOMaH HAIUIGHWH Ha MiJUTiITKOBY
YUTAIBKY ayJUTOPil0 TO BiANOBIIHO y HHOMY Masio
BYJIIbIapu3MiB Ta JainuBux ciiB. Hampuknan:
“You’re just another gutter thief, not even worth my
uncle’s notice’ [Tam camo, ¢. 61]; ‘She cursed under
her breath’ [Tam camo, c. 76]; ‘It means this is your
story, you fool!” [Tam camo, c. 206].
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BukopucTaHHs BHTYKIB € MAaJONPOIYKTHBHUM
Ha TIO3HAYEHHSA eMoIii “30€HTeKCHHS  IIPOTE
MIPOAYKTUBHUM JUTsI BiTOOpaskeHHS 1HITNX EMOIIii.

K. ByamiHr  BHKOPHCTOBYE  y3yaslbHi  JUIS
aHriiicbkoi MoBH (paszeonorizmu. OJHAK Y peUeHHI
‘Poison said, her voice calm though her inside were
a mass of thrashing butterflies’ [Tam camo, c. 61-62]
“MOBipHO 00irpye imiomy ‘have butterflies in one’s
stomach’. Y peuenni ‘He flushed to the roots of his
great white moustache and harrumphed, letting her
hands go’[Tam camo, c. 98] aBTop TpaHCPOpMy€ iTioMy
“flush to the roots of your hair’. [IpogykTuBHIMHU Ha
300pakeHHs eMOIIi1 “30eHTexeHHs € (hpa3eoNorizMu
3 COMAaTHYHUM KOMITOHEHTOM.

— CJIOBa-HOMIHATUBH (TIEPEBAKHO MPHUKMETHUKH
Ta iMmeHHUKH): ‘She frowned, puzzled, and stared hard
at the page’ [Tam camo, c. 18]; ‘Here, here, do this.’
Poison said, her impatient tone masking real concern’
[Tam camo, c. 21]; ‘Poison felt a strange thrill’ [Tam
camo, c. 37]; ‘And yet all the discomfort could not sour
the pride and excitement in her breast, for she was
really away, away from Gull, away from Snapdragon
and the villagers who disdained her’ [Tam camo, ¢. 40];
“She cast him an irritated glance, embarrassed at being
caught gawping’ [Tam camo, c. 43]; ‘Poison gathered
herself a little, annoyed that she had betrayed her
naivete by her reaction’ [Tam camo]; ‘She was exhausted
and bewildered by the sights and sounds of the day’
[Tam camo, ¢. 50]; ‘Poison felt faintly abashed that this
girl had seen through her so easily’ [Tam camo, ¢. 53];
‘He scratched the back of his neck and harrumphed in
embarrassment’ [Tam camo, c. 55]; She felt a sudden
alarm’ [tam camo, c. 79]; ‘The cat hacked away as
she neared, alarmed’ [Tam camo, c. 80]; ‘She heard
the dogs thumping about above, excited by their
mistress’s voice’ [Tam camo, c. 81]; ‘Besides, there
was something faintly disturbing about the cheery
way’ [Tam camo, c. 90]; ‘Peppercorn chewed her lip
anxiously’ [Tam camo, c. 163].

Ha mymKy mociigHHKiB eMOTHBHOCTI Ta eKcIpe-
CHBHOCTI y MOBi Ta MOBIICHHI, JUISl BUPKEHHS €MO-
i OKPIM JIEKCHYHUX 3ac00iB MOBH MOTPiOHI i CHH-
TaKCH4YHI, TOOTO “‘HEOOXigHA CHCTEMa MeEXaHi3MiB
MOBH, 100 3a0€3MEYUTH K CTBOPEHHS i PO3yMiHHS
ii cnoBoopM, Tak i BCTAHOBJIEHHS 3B’ SI3KY MiXK CJIO-
BamH, rpynamu ciiB” [8, c. 55]. CuHTakcuyHa ekc-
MIPECUBHICTh — IIe 3aci0 akTyamizamii 3Ha4eHb eMO-
THUBHHX KOMIIOHEHTIB. BOHa po3misaeThes B paMkax
3aco0iB pempe3eHTalii eMmoIliif, ‘‘eKCIPecCHBHICTh
JIMILIE aKTyali3ye HasBHI eMolii, aje HisK He MOopo-
mxye ix” [11, c. 100].

EmoniifiHOro 3Ha4eHHs Y CHHTaKCUYHIH KOHCTPYK-
mii Haiyacriime HeMae. be3 JleKCMYHMX 3Ha4YeHb, 3a
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OJTHAMH JTUIIIE CHHTAKCUYHUMU MOJEISIMH “‘HE MOKHA
CYIMTH TIPO Te, sIKa caMe eMOllisi MoXke OyTH mepeiaHa
TIEFO UM 1HIIIOK KOHCTPYKIIiE” [TaM camo].

Ha mormsig H. bepesoBchkoi-CaBuyk, ‘“‘CHHTaK-
CHYHI KOHCTPYKITi MarOTh 3HAUYHWU IMOTCHINAT IS
BHpaKE€HHS eMOIlIHUX BiATiHKIB MOBHU™ [1, c. 274].
JlocmimHuIg BBaXkae, IO MiJ eMOIIHHUM CHHTAKCH-
COM PO3YMIIOTh “OCOOJHMBI CTPYKTYPHi YTBOPEHHS,
METOIO SKHX € IIepe/iada He CTIIBKH OCHOBHOTO 3MICTY
MTOBIIOMJICHHS, CKUTEKH Cy0’ €EKTHBHO-OI[IHHOTO, €MO-
IIHHO 3a0apBICHOTO CTABJICHHS TOTO, XTO TOBOPHUTH,
JI0 IpeAMeTa IyMKU™~ [TaM camol.

He 3Bakatoun Ha Pi3HOMAaHITTSA AYMOK CTOCOBHO
CEMaHTHKH Ta EKCIPECHBHOCTI CHHTAKCHUYHHUX KOH-
CTpPYKIii, OUIBIIICTh 3 HHUX JOTPUMYIOTHCS TOYKH
30py, IO Ha CHHTAKCMYHOMY piBHI MOBH €MOTIIil
MOXYThb OyTH BUPa)XEHI Y BHIVISAI 3MIHH TOPSIKY
ciiB (iHBepcii); pi3HUX BHUIIB May3, BUPAKEHUX Ipa-
¢GiyHMMU 3ac00aMU; OKJIIMYHMX, THTAIBHUX, CIIO-
HYKaJIbHUX peueHb; MOBTOPIB, HE3aKiHYEHOCTI CHH-
TaKCUYHHUX KOHCTPYKIIiil; BAKOPUCTAHHS B CTPYKTYPI
pEYCHb OCOOMMBUX THIIIB CHHTAKCHUIHOTO 3B’SI3KY:
napeHte3u, emdasu (HacamIiepea BHKOPHCTAHHS
KypCHBY Ta HalliBXuUpHOTO mpudTy) Tomo [5, c. 38].

VY naHomy TBOpi BUSBICHO HACTYIHI HPUKIAIHA
iHBepcil ANl BUpaXEHHS eMOoLii ‘“30eHTe)KeHHS :
‘What excitement the appearance of a stranger
provoked ...’ [17, c. 9]. InuBepTOBaHE i BOMHOYAC €ITIIT-
TH4He pedeHHs ‘Doesn’tit...” [Tam camo, c. 89]. ‘How
exciting!’ [Tam camo, c. 87].

[IponyKTUBHMMHM € PHUTOPUYHI  3alHUTaHHS
Ta oknu4HI peueHHs: ‘What kind of parent would
call their newborn Poison?’ [Tam camo, c. 3]; ‘Do
you think I like living here, with only Andersen for
company?’ [Tam camo, c. 89]; ‘What kind of man
would I be then?’ [Tam camo, c. 100]; ‘What is so
terrible that you have lost all will to live? Don’t
you think that you are taking us all with you?’
[Tam camo, c. 203]; ‘It’s wonderful!” Peppercorn
gushed, clasping her hands over her breastbone
in awe’ [tram camo, c¢. 112]; ‘A hundred years!’
Peppercorn exclaimed’ [Tam camo, c. 116].

Takok aBTOp BHAAETHCS JO JICKCHUYHHUX Ta BOIHOYAC
CHHTAKCHYHUX TTOBTOPIB, 30KpeMa aHaopy K HalpH-
kaam: ‘It’s all right, it’s all right’ [Tam camo, c. 101];
‘None of it was real. None of it’ [Tam camo, c. 199];
‘I don’t understand’, he said I don’t understand.
I don’t know how this is linked with this...’
[Tam camo, c. 203].

Pinko mOBTOPIOIOTHCS Ha3WMBHI pedeHHS: ‘Soup?
Soup? Soup’ [Tam camo, c¢. 25]. [ToBTOpH BiTirparoTh
porb inTeHcudikaropa B iepeadi 3a3Ha4eHO1 eMOIIii.
Jns mepenadi emorrii “30eHTe:KEHHs MHCHMEHHUK

Maiike He BHKOPHCTOBYE TapaHTe3y. BHOKpeMIIeHO
nekinbka mpukiamis: ‘If I can’t have a free will” — she
dropped her gaze — ‘I’d rather die’[Tam camo, c. 202];
‘Everybody else — if they knew anything about it
at all — would think it came from Asinastra’ [Tam
camo, c. 212].

Ha mopdonoriunomy piBHI MOBH U BepbOasiza-
1ii “30€HTEeKEHHS” BYKUBAETHCSI MOJAJIBHE JIIECIIOBO
‘can’t’. Hampurkman: ‘I can’t let Hew see it! It would
kill him!” [Tam camo, c. 22]; ‘Can’t you look after it’
Keep it secret?’ Poison begged’ [Tam camo, c. 38].

MasnonpoayKTUBHUM € BUKOPUCTAaHHS Tpe-
¢ikcamii, 30kpeMa HerarMBHHX mpe(dikciB -un,
-im Ta -in, KOTpi CIAyXaTh IS MiICHICHHSI €MOIIil
“30enTexxenns”’. Hanpukman: ‘Unfortunately, there
was no way to pass it by unseen’ [Tam camo, c. 7];
‘Usually her emotions were impenetrable even
to people who knew her well’ [Tam camo, c. 53];
‘Trapped by indecision, the wasted precious seconds
in the doorway of the room with the cauldron’
[Tam camo, c. 81].

Pigme aBTOp BUKOpUCTOBYE HeBepOalbHI (rpa-
¢iuni) 3acobu npu nepeadi emorii “30eHTexKeHHS”,
30KpeMa 3HaK HepiBHocTi. Hanmpukman: <speak>
Poison dragged in a breath <speak!> [Tam camo, ¢. 157];
<what have you got there?> Asinastra rasped, peering
through the tangle of her hair. <what has she got?>
[Tam camo, c. 158].

Y BHOKpPEMIICHMX NPUKIJIAJNAX HAasBHUI CHHTAK-
cugauil moBTOp. st 300paskeHHs ITi€l X emoril
OpHUTaHCHKUI THMCHMEHHUK BUKOPHCTOBYE TaK 3Ba-
HUH eMbaTHYHUI KYpCHB Ta HAIMBKUPHUAN MIpUQT:
‘Who's tending the fire?’ [Tam camo, c. 79]; ‘If you
did, then the tale would take on a whole new light’
[Tam camo, c. 184]; ‘Let her speak, she boomed’
[Tam camo, c. 224].

Y HacTynmHUX MpPUKIAAAaX HAasBHUU SIK KYpCHB
TaK 1 CHHTAaKCUYHUH TIOBTOp Ui TIepenadi emo-
mii “30eHTexkeHHs . ‘Impossible, she told herself.
Impossible’ [Tam camo, c. 18]. Y maHomy mnpukiaii
BUKOPHCTOBYETHCS Il i MOpQoIoriyHuii crocid 3a
JIOTIOMOTO0 Cy(ikcy -im. IHIN TpuKIagym BUKOPHC-
TaHHS KypcuBy 1 moBTOpY: ‘He doesnt want to know.
Nobody wants to know. I wish I didn t know’ [Tam camo,
c. 198]; ‘But he was writing my tale, she said. And who
knows my tale better than me?’ [Tam camo, ¢. 270].

BucnoBku i mpomo3umii. OTxe, €MOTHBHICTb
€ HEBiI €MHOIO0 CKJIaJ0BOIO >kKaHpy (deHresi. TBip
Kpica Byninra € sickpaBum npukiamy 1woro. Ilig-
TBEPIKEHO, IO IO3UTHBHICTH YH HETaTHBHICTb
eMomii “30eHTeXEHHS” € KOHTEKCTyaJbHO O0yMOB-
JIEHO10. Y TIO3WTHBHOMY 3HAa4€HHI BOHA OJIM3bKa JI0
BepOamizarii emomii “Tpenery”’, a y HETaTUBHOMY —
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“TpuBoru”, “crpaxy”’. ToOTO mposBISETHCSA NMparMa-
THYHUN DOTEHIaa eMowii “30eHTexenHs” Ta 11 eMo-
THBHA aMOIBaJICHTHICTb.

HaiinponykTHBHIIIE y MpoaHami30BaHOMY TBOpI
JlaHa eMOIIisl BUpa)keHa Ha JICKCHIHOMY PiBHI MOBH 3a
JIOIIOMOIOX0 CJIIB-KOHOTATUBIB Ta CJiB-HOMIHATHBIB
(49%), a na cunakcuuHomy (39%) — pUTOpPUYHHX
3aluTaHb Ta OKJIMYHUX PEUCHb.

[MpoBeneHe MOCHIIKCHHS HE BUYEPIyE YCiX
3aBIaHb M0N0 BHCBITICHHS MPOOIEMH JOCIHTI-

ToKeHHs. [lepCrneKkTUBU MOAaNbUIOro IO CHiIKEHHS
BOAUaEMO y BHUBUEHHI y KOMIUIEKCHOMY BHUYCHHI
tBOpiB Kpica Byxinra, mo gacte 3Mory cxapakre-
pU3yBaTH OCOOIMBOCTI 1MIOCTHUIIO THCHMEHHHKA.
[IpoanamizoBaHuil TBip MOXKE€ CTAHOBUTHU 3aIliKaB-
JIEHHS 1 7S TepeKiIafavyiB, OCKITbKM Ha ChOTOJHI
HE Ma€ HOoro ykpalHChbKOro mnepeknany. Jlexcuka
pOMaHy Ma€ BUCOKY €MOTHBHY “IIUIBHICTB” 1 TOMY
MOXK€ 3alliKaBUTH AOCIHIIHUKIB y paKypci pempe-
3eHTalii 1HIUX eMOLIiil.
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Naumenko U. V. THE VERBALISATION OF “EMBARASSAMENT” IN CH. WOODING’S NOVEL
“POISON”

Emotivity is an integral part of young adult fantasy. In this genre emotives are used to describe heroes’
behaviour and their characters, and emothemes to create a general emotional background of works of fiction.
It involves the use of lexical and syntactic units of the language system to make an emotional impact on
a reader and evoke his emotional experiences. The emotion of ‘embarrassment’ is crucial to understanding
a character s emotional state.

Chris Wooding is a modern British young adult fantasy writer. His fantasy novel ‘Poison ’portrays adventures
of a teenage girl, whose name is Poison. There is little linguistic research on it. The study of the emotive
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background of this work, especially verbal and non-verbal expression of the emotion of ‘embarrassment’, is
important for the interpretation of the novel.

The article focuses on linguistic and non-verbal means of expressing ‘embarrassment’in Chris Woodings
novel ‘Poison’. For this purpose, such linguistic research methods are used as: the selective sampling method,
interpretive-descriptive and the method of emotive analysis.

This work has proved that the emotion of embarrassment’is a key to uderstanding the novel. The article
highlights that the positivity or negativity of this emotion is contextually based. ‘Embarrassment’ coincides
with ‘thrill’in its positive sense, and ‘anxiety’ or even ‘fear’in a negative sense. The study data demonstrate
the pragmatic potential and emotive ambivalence of the emotion of ‘embarrassment’.

The emotion of ‘embarrassment’, in the novel under analysis, is more productive at lexical (49%)
and syntactic (39%) levels of the language system. Connotative words, that are based on metaphors with
somatic components, comparisons and common phraseological units, as well as nominative words are more
productive at the lexical level of the language system, rhetorical questions and exclamatory sentences —
at the syntactic level. Non-verbal or graphical means of the language system (such as a sign of inequality,
emphatic italics and bold font) are less productive for conveying the emotion of ‘embarrassment’.

Key words: emotions, emotive, embarrassment, young adult fantasy, lexical level, syntactic level, Chris
Wooding.
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